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The Fi rnew Farm Artistsa©o Circle ex hi bl

Montpelier will be open August 29 - September 30 in the Grand
Salonin the Visitors  Center. Sunday, August 29 the Reception will
be open to the public from 4:00 - 7:00. At 5:30 the artists will be

introduced and available to talk about their work. The
extraordinary experience of creating this work on the grounds of
Montpelier during the pandemic is the power of place . We will also
be open Constitution Day September 17.

Formed in 2003 the Circle found its home in the rural landscape
that is the Piedmont. Even then, they had their muse, the land.
At Montpelier, their muse was Mo nt p e Iwhder lostory. The 45
artists from over 9 counties in Virginia and 2 states, California and
Florida, work in varied mediums: watercolor, acrylic, oil,
photography, mixed media, pottery, jewelry making and fiber arts.
Art Critique is the core of the group experience. They took that to
Montpelier.

When the pandemic precluded the artists from working together in
the Firnew Studio, a new door opened in the summer of 2020. Roy
Young, President of James Ma d i s ®&ondpslier, invited the Firnew
artists to create Plein Air Art at Montpelier. Typical of this group,
they did not limit themselves to plein air. The photographers

turned to tintypes, assemblages and the mixed media artists
turned to weavings and basketry. Here they confronted not only a
new landscape but the real story of Montpelier. They faced the
restored home of James Madison behind the reassembled homes
of the enslaved persons.

I n the artistsdéd own words, they share




Chee Kludt Ricketts , the featured artist, shar es her thoughts and
feelings about the experience of painting at Montpelier:

"Grounded for many years in a style of traditional realism, today

my paintings navigate between reality and interpreted vision. My
approach is varied 1 both spontaneous and controlled i where
quick brushwork and manipulated light are countered by passages

of precise rendering. Watercolors and acrylics are the media by

which | convey my enchantment with the beautiful world we
inhabit. It is my goal to express my feelings & to interpret, rather
than record; to inspire, rather than simply remind. Evoking the
essence of the familiar, | seek to transport the viewer to a
heightened appreciation of ephemeral moments in time.

My collection of acrylic paintings was created almost exclusively on
site on the grounds of Montpelier during the spring, summer and
fall of 2020. Typically, | would set up my easel beneath one of the
majestic English oaks on the grounds and, as | painted, | would
become enveloped in a sense of reverence for my surroundings.
Often groups of visitors would stop to see my work and to engage
me with questions about Montpelier and its history. As one who
paints in isolation, | found the interactions with interested visitors
to be energizing.

My paint ings do not tell the story of "how", they simply record what
existed on a given day in the year 2020. As a plein air painter, my
goals were to capture the light and to communicate the freshness
of being fii the mo me n incdhis beautiful, historic location . The
challenge with this method of painting is to paint quickly without
sacrificing accuracy, necessitating the use of a small format and a
limited palette. | cherish every moment that | painted here last
year and have continued to be inspired by these pristine
surroundings throughout the warm months of 2021. "

All of the paintingsin Chee's collection are framed. The frames are
identical to th e sample image on page 55.




Two ways to purchase artwork

1. If you are on site at Montpelier , please go to the Museum Shop
in the Visitor Center with the name of the work(s) you wish to
purchase . The Museum Shop will accept payments by credit card.
You will be asked to fill out a purchase form so that the Firnew
Farm Artists Circle can contact you to arrange for pickup or delivery
of your artwork and to discuss additional charges for shipping, if
applicable. All artwork will remain on site through September 30.

2. If you are not on-site at Montpelier and you are viewing the
exhibit virtually , email FirnewFarmArtistsCircle@gmail.com with
the name of the work(s) you wish to purchase along with your
preferred contact information (email or telephone). You will be
contacted to arrange for payment and pickup or delivery of your
artwork and to discuss additional charges for shipping, if
applicable.

View the Exhibition Video in early September at
https://firnewfarmartistscircle.com/exhibits/

Learn more about the Firnew artists and view additional works at
https://lw  ww.firnewfarmartistscircle.com/current - artists/
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Featured Artist

Chee Kludt Ricketts
Path to Posterity
Acrylic on wood panel
9x12
$425

Additional paintings by Chee Kludt Ricketts are onpages4 5 - 54




Mary B. Allen
CAUTION! Lions in DuPont 6s Gar den
Watercolor
19.25 x 19.25
$725




Barbie Babcock
Mrs. Dupont's Garden
Acrylic
20 x 16
$350

"I've always found something magical about the grounds
surrounding the Montpelier Estate. We often walk our dogs here,
and no matter what time of year we go, something special
invariably reveals itself. One day last summer on one of our
rambles through Mrs. DuPont's gardens | was quite taken with the
day lilies surrounding the wooden bridges and felt compelled to
paint them. This painting is my attempt at memorializing that
special moment in this very special place. "




Leslie Barham
Garden Sentinels
Acrylic & colored pencil
15x 11
$525

"When given the opportunity to create an original work inspired by
Montpelier, my love of all things botanical led me through the
portal of the Annie du Pont Formal Garden. Each stroll within the
garden walls revealed a new enchanted space, some sunny and
open, others shady and mysterious, but all peacefully guarded
through time by ever  -vigilant g arden sentinels. "
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John Berry
Mere Distinction
Photography
9x33x25
$795

"Four 8" x 8" ambrotypes; wet plate collodion positive images
exposed directly on glass.




Maria Festa Carter
Eyes in the Garden
Acrylic
20 x 20
$300
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Trish Crowe
Montpelier's Temple

Watercolor
30 x 22
$2,200
"As a member of Mont pelierds Board of
years, | have had the distinct honor of experiencing and supporting
Mont pelierds grounds, its hiwdaexoloy,, an

| captured every living thing | witnessed from the cultivated
tobacco plant to the fawn that peeped out to look at me. The
symbol of the temple, both reverent and reminiscent of James

Madi sond6s | egacy, has a tree seétameshed
All living things need to be protected. )
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Anne Dean
Quiet Time in the Garden
Watercolor
14 by 11
$430

"Montpelier was kind enough to allow us to visit the property and
paint or sketch. Moments of solitude were enjoyed in the beautiful
gardens of this historic landmark. !

12




Bonnie Dixon
2020 Montpelier
Oil on canvas
12 x 24
$750

"A single dark photo, under a black walnut planted while James
Madison lived at Montpelier had potential for story telling about our
own moment in  American history. The tree itself seems to be
growing from a divided trunk. | made up features from my own
imagination to push the story elements. Adding clouds that look
like the weather could be either sunny or stormy was a way to
express a feeling ofun  certainty. Captured on the edge of the photo
an artist who later introduced himself to our artist group worked

on a painting of the mansion. In my painting | gave him a mask.
This canvas has a coarse texture which makes the wall around the
garden look like  masonry because of the scale  -- impossible for me
to actually paint brick by brick! A lucky accident. The title refers
not only to the vyear but also to perfect vision.
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Kitty Dodd
Top Dog Race Master
Color pencil
14 x 14
$555

"Both adults and  children have such fun cheering on their favorite
terrier and the little dogs have the best time of all. !
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Patty Hudson
Reclaiming History
Acrylic
24 x 36
$600

"My most recent visits to Montpelier included hiking past this sight

of the 1820's  blacksmith shop. After conversations with the
surveyor, | learned the metal detector surveys were being done to
locate the blacksmiths boundaries as well as the anvil and forge
locations. The blue flags mark a ten -foot grid, red flags are
indicators of met  al hits and yellow flags indicate where samples are

to be taken. "
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Frances Kloker Lacy
George Gilmore Home
Watercolor
10.5x13.5
$400

16




Sue Linthicum
Racing Day
Acrylic
11x14
$600

"Wonderful day at the races enjoying the beautiful grounds at
Montpelier, decorative hats, tailgate displays. The races are always

held on the first Saturday of November. Beautiful horses and
beautiful people. "
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Larry Patterson
We the Artists
Photography
12 x 18
$325

"The few hours | had available during the Firnew Farm Artists'
Circle's many visits to Montpelier w ere devoted to photographing
many of our members as they worked. | even managed a reflection

of myself in a semi  -circle window. "
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Jon Perry
An Enslaved  Perspective

Acrylic
13.25x18.5
$750
"The South Yard of Montpelier , recently restored, Is composed of
kitchen worker's quarters, the summer kitchen and storage sheds.

| chose to darken the Madison mansion to express the oppression

the workers experienced as they served their masters.
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Carole Pivarnik
Song of Summer
Gouache
15x 11
$375

"Zinnias are, to me, the quintessential summer flower with their
riot of color and abundant blossoms. My process involves painting
with a palette knife and using water liberally to create interesting

drips, runs, and color blends. "
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Justine Platt
Weaving Past and Future Together

Foraged vines, rushes, grasses, akebia, and honeysuckle from
Montpelier. Also, cordage made from nettle fiber from my herb

garden.

26 X 13 x 2
$350
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Terr ence Pratt
Montpelier Blue Atlas Cedar
Conte crayon on blue paper
10 x 18
$275

"| love the beautiful old trees on the Montpelier grounds. This "Blue
Atlas" cedar really stands out, so this is its "portrait" in a
sense. But | tried to capture the individual character of each tree

in this scene, making it a "group portrait" in truth. The technique
used is the classic "tro is crayons" method, using only three chalk
tones - sanguine (a brown -red), black, white, and the tone of the

paper. This restricted palette made it a wonderful exercise in
drawing. "
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Cheryl Ragland
Tribute to Montpelier's Trees
Sterling Silver/Copp  er wire with crystal/seed bead
embellishments
Left to right:

One: 3"x25" $150

Two: 2.5"x2"  $125

Three: 3"x2.5" $95

All are on 19" chains

"While spending time on the grounds of Montpelier, | was looking
for ideas for jewelry. It soon became apparent that the trees are a
key feature in the Montpelier experience. These pendants are an
attempt to honor the beauty of those grand old specimens.
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Janice Rosenberg

The Gilmore Cabin

Oil (water based)
18 x 24
$1,200

"How remarkable , two men, George Gilmore and James Madison,
both born at Montpelier one a slave, and the other the father of the
Constitution and Bill of Rights, which sowed the seeds of freedom

for the other.

| was inspired to paint George Gilmore's beautiful ly restored cabin

in the snow. The red fox turns, witnesses our presence and
engages us with the scene. "
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Mack Rowe
Madison House
Watercolor and Black India Ink
8.5x12
$350

"New Light for a new age.
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Parida Saennam
Mr. and Mrs. Madison
Oil
48 x 36
$5,000
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Sara Schneidman
Sensemaking
Pencil on rice paper
11 x 32

$900

"George Floyd was murdered on May 25, 2020. On June 4, 2020,
the Firnew Farm Artists' Circle began meeting here at Montpelier,
and continued meeting through the summer and most of the fall. |
drove down from Rappahannock watching the seasons unfold and
listening to podcasts about systemic racism and what it is to be
black.

Arriving at Montpelier | am always struck by the dissonance of the
beauty and the history o f the place. The fact that enslaved people
were being treated as less than human at the same time that their
master was writing our Constitution is something | have been
struggling to make sense of for all these many months.
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Bertha Scholten
Montpelier Afternoon
Oll
9x12
$250

"This is the early evening scene that James and Doll ey Madison
enjoyed from their front porch. Sunset over the Blue Ridge is
special to those of us who can view it daily, as | can from the porch

of my house. "
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Cecilia Schultz
Iris
Watercolor
Acrylic
26.5x 20.5
$350

"In Greek mythology Iris was the goddess of the rainbow. She was
the messenger for Zeus and Hera and rode the rainbow as a
multicolored bridge from heaven to earth.

The iris is one of the original flowers at Montpelier. If you look
closely at this painting, you will see people at the at the top of the
mountains and at the bottom of the sky, looking for that rainbow....

still looking today. "




Jan Settle
Morning in the Annie DuPont Formal Garden
Alcohol Ink
13.25x 16
$450

"1 found alcohol ink the only medium | could use to adequately
represent the intense colors of the beautiful formal garden. The
pinks and reds of the flowers were so striking they seemed to

vibrate in the summer heat. Capturing this moment in time was

a bl essing - the following week the blooms were gone for the
season. "
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I[da Simmons
2020 (Montpelier)
Oil on canvas -covered board
12 x 16
$250

"This past year of COVID has given us time to examine subjects

we might have passed over in busier times. This tiny house,
surrounded by huge mountains and great trees and spreading

acres, standing immovable on the Montpelier property, is one such

subject. What led the members of this family to make their home

in a place that reminded them of their insignificance? Even more,

where people had been enslaved? Surely, there must have been

hesitations and conflicts in the making of this decision. William

Faulkner, in his Nobel Prize for Literature acceptance speech, said

At he problems of the humahiselfha@aedani n c
make good writing. o When | see this
opposites. "

31




